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“SIN AND 
THE CINEMA” 


ON Oe CH TCR ES dealt with the joys of 


forbidden love—in one form or another! 


By Carlson Wade 


W HEN bearded Jones C. Rice planted his fullsome lips upon the pink cheek 
of Mey Erwin in The Kiss, filmgoers everywhere voiced the perils of declining 
morals. This was in 1896. The movie kiss is as old as the movies but back in those 
days, movies were brand new and sex on celluloid was notoriously shocking. 
A kiss was looked upon with the horrors of actual intimacies. But art prevailed. It 
took many decades of intensive planning to place the motion picture in the realm 
of art. | 
Art has always illustrated the love life of its time, whether it was free, eh ie 
tic, ascetic or nakedly sensual. Since the motion picture is a work of art, should 
it not be given the same free reign? This debate is éxplosive and has raged ever 

since the first movie kiss appeared on flickering celluloid back in 1896. 
If artistic sex is often regarded as erotic, just where must the line be drawn? 
: Real life, depicted on film, can often be quite shocking to the timid and suggestive 
to the bold. At first glance, eroticism may involve two bodies displayed or utilized 
in sensual overtones—kissing, fondling, hugging, posing, etc. But to a fetishist, 
eroticism is centered around shoes, silken undies worn by a girl, handkerchiefs, 
brassieres, etc. The famed Magnus Hirschfield would interpret eroticism as such: 
“On the wedding night his virility failed him until he hit upon the idea of imagin- 
ing his wife as an old woman with a nightcap!” Further, “A pervert in Berlin cut 
off the tails of 24 horses in a single night.” Truly, these are forms of sensual eroti- 
cism which, if depicted on film, might create an uproar—except to those who 

find such fetishes quite stimulating. 

Brigitte Bardot is another sample of eroticism which is conveyed by her well 
rounded bosom, her saucy lips, her perpetual pout and swinging pony eb Y 
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Some flashes of nudity add to the 
appeal. A lone dissenter was noted 
Simone deBeauvoir, author of The 
Second Sex who declared that those 
who found B.B. attractive were sur- 
rendering to fads—these fads, stated 
Simone, were deliberately invented 
by the decadent French intellectu- 
als as a way of concealing their 
“smut-hound propensities.” An Eng- 
lish commentator waxed furious at 
this remark and demanded to know 
what was wrong with that fine old 
English monosyllable “lust.” Ex- 
actly, demanded this Englishman, 
what was different between eroti- 
cism and lust? 

In common usage “lust” implies 
a base physical frenzy and is a 
sensuous appetite regarded as sin- 
ful; animal desire for sexual indul- 
gence, lascivious passion. As for 
“eroticism,” it is defined initially as 
sexual desire that is an expression 
of the soul. Well, maybe there is a 
difference if you look at it that way. 

SEX OR ART?P 

If sex were divorced from art 
(and this includes the motion pic- 
ture which is an expression of art), 
there might not be any art! Under 


these conditions, eroticism is a part 
of life that cannot be squelched and 
must be portrayed in artistic en- 
deavors since art is also a reflection 
of life. Critic Max-Pol Fouchet, 
writing in Arts, tells about Indian 
art which he regards as eroticism 
but also as an expression of the 
sacred. 

“The West has taken the habit of 
distinguishing, even separating, re- 
ligious from profane art, and it cus- 
tomarily considers the work of art 
as a purely aesthetic manifestation. 
Hindu art is protected from such a 
dichotomy; there is neither sacred 
nor profane because Indian life and 
its various forms are part of a hier- 
archy dominated and ordered by a 
Supreme Law. 

“Must we always evade the real- 
ism of Hindu erotic art in order to 
consider only its symbolic signifi- 
cance? Or rather: is it always only 
the symbol of spiritual conceptions 
and unions? It seems preferable to 
establish a distinction between 
works whose formal charms pro- 
pose an image of Salvation and 
those where it would be difficult 
if not impossible to see anything 





other than a representation of th 
earthiest pleasures... . * 

“Now let us turn to the bas-relief 
which ornaments the platform of 
the temple of Lakshmana. Where 
now are the harmony, and sere 
detachment, even elegance, charac- 
terizing the former work? Instead 
from left to right we behold a ae 
cession of scenes whose eroticism is 
exposed in all its crudity. Coitus 
sodomisation,  fellation, caresse 
touches, constitute a frieze of ae 
sual joy, a repertoire of postures 2 


processional orgy, an orgiastic Ty; 
umph. 


“Sensuality becomes yet mo, 
marked when we pass from oe 
gods to creatures of a semi- = 
quasi-divine order. For example 
what are we to make of the An. 
saras? Those feminine figures, fe 
stantly recurring in Indian staty ; 
represent the seraglio of Ty 
Paradise. ... 

“For we who are strangers to the 
religion of India, these images ae 
speak the natural language of | 
suality. We need not be ashamed of 
accepting them as manifestations 
of profane love. Let us not hesitate 


he 


ary, 
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“Eroticism is a part of life that cannot be squelched. 


in seeing the Apsaras a reflection 
of our desires. Without doubt, ero- 
ticism is, through the paths of art. 
a search for the absolute.” 

Love becomes a _ personification 
of eroticism and perhaps its most 
tender, most intimate, most power- 
ful ultimate expression. This love 
may be for a member of the oppo- 
site sex, for art, for an idea, or wor- 
ship. It is undeniable that the feel- 
ing of eroticism precedes that of 
love when we meet a person to 
whom we feel attracted. 

Since people cannot survive with- 
out love or art and since many of 
them cannot get the real thing, they 
may try to satisfy themselves with 
substitutes. Some counterfeits in- 
clude moral indignation, voyeur- 
ism, fetishism, pornography, mal- 
treatment of children, maltreatment 
of those beneath us, violence, medi- 
eval tortures and whatever the de- 
nied mind can conjure up in fanci- 
ful illusions. 

A most popular substitute for art 
and/or love and/or sex is that of 
the motion picture or entertain- 
ment. As such, the entertainment 
movie must, of necessity, concern 


itself with sex; this may be done in 
harmonious agreement with the 
blue noses and censors. At times, 
censorship may be so severe that 
movie makers become clever gen- 
luses at making circumlocutions or 
substitutes which are even more 
erotic than the real thing! 
SYMBOLS OF SEX 
Western nations inherited the 
idea of love from earlier cultures 
Which had laws about monogamy 
and so forth. This means that each 
person has his one and only partner 
who is true and faithful even to 
the point of death! This point of 
view is defended in the United 
States—the nation which leads the 
world in divorces where 1 out of 
every 4 marriages will end in a 
break-up. Somebody must be 
cheating! Nevertheless, the puritan 
fear of sexual promiscuity lives on 
in the U.S.A. Furthermore. this 
puritanism states that pure love 
is angelic and above sensuality; 
sexuality is tossed down into the 
basement with crime, desire, sin 
and violence. But you still have the 
instinct to indulge in a bit of sex- 
uality. The motion picture offers 





such an opportunity, in your own 
little darkened dream world. 

It is sheer heaven to desire a 
Marilyn Monroe on the screen as a 
vamp and at the same time call her 
a cheap hussy! The symbol of the 
vamp is used to spice up the urge 
to get married. During prohibition, 
American films were drenched with 
the gangster theme and his vamp 
who was a stool pigeon in base- 
ment night clubs and speakeasies. 
Sexuality was interpreted in the 
form of violence and crime. Freudi- 
ans maintained that the man who 
carried a gun in his side pocket. 
used it symbolically. 

Harry Schein, noted critic, writ- 
ing in Shots In The Dark, observes, 
“The gun of the westerns is of 
course a classical penis-symbol. In 
a long series of movies the weapon 
itself is at the center of the action. 
He who owns the weapon is un- 
conquerable. "To own the weapon 
is more important than owning the 
woman. The good men are the 
rightful owners, the bad ones trv to 
steal their potency. 

“The gun is irresistible. It is firm 
and long and fired from the hip. It 


It has always been regarded as essential to the films.” 
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is very important how you get it 
out. Bad men get it out too often, 
but too slowly. Like Casanova they 
shoot in all directions without hit- 
ting anything. The hero who de- 
fends his family and home gets his 
weapon out quickly. He _ shoots 
rarely but never misses. As an up- 
holder of society he cannot be 
promiscuous. There must be a re- 
sult from every shot. A strong man 
can fire six shots without re-load- 
ing. 

Now, if that is not male sex sym- 
bolism, what is? Perhaps the popu- 
larity of crime and western gun- 
toting films may be traced to this 
subconscious symbolism. 

Girls are also regarded as sym- 
bols of impotence, sterile items of 
Juxury, degraded hindrances. Crime 
is the substitute for love. Marriage 
has become desexualized and en- 
joyment is left to the vamp and 
girl who has lost her virtues and 
was never any happier! 

Decent women reared _ their 
heads; they had competition. What 
to do? They started flocking to the 
films and studied the way the cellu- 
loid vamps carried on and won the 
handsome lovers. The screen’s bad 
girl had exciting qualities; she 


haunted sinister places. She danced 
in extremely provocative ways. She 
was completely promiscuous. She 
wore low-cut dresses to exaggerate, 
emphasize and expose her feminine 
charms. She is regarded by her 
movie hero as a means of pleasure 
but not worthy of true (marriage 
kind) iove. 

To satisfy the censors, the vamp 
does not aways win the movie hero 
—but she certainly has herself a real 
ball while losing him! This helps 
satisfy the cult of virginity. At the 
same time, it helps assuage feelings 
of impotence on the part of the 
men in the audience. 

The man in the audience who 
had a bit of the “decent” virtue, was 
satisfied that the screen hero won 
the virgin. Undoubtedly the man 
would like to bed down with the 
screen vamp who is willing and 
eager but he is hampered by a 
Freudian fear of impotence. Will 
he perform as well as the vamp is 
used to? To avoid the risk of being 
insulted about his manhood, the 
man will settle for the virgin. She 
has no basis of comparison. She 
will think his performance unique. 
In fact, she doesn’t even know anv 
better so it makes her highly de- 


sirable insofar as his deep-rooted 
guilt feelings are concerned. Sym- 
bolic sex has been successful! 

CELLULOID SENSUATISM 

To placate the censors, movie 
makers have made diverse inroads 
into celluloid sensualism. On the 
surface, a scene is suggestive of 
entertainment but beneath it all, it 
may be interpreted as grossly sen- 
sual. 

For example, when Alan Ladd 
indulged in violent gunplay in 
Shane, the scene may be thought 
of as harmless; today, it is labelled 
sadistic because of the fist-fights, 

Les Amants, a much censored 
French import contained a scene 
in. which Jean-Mare Bory and 
Jeanne Moreau share a bath. The 
way the two lovers nakedly splash 
together is suggestive of sensation 
and eroticism of the flesh; it estab- 
lishes “one flesh” as a common 
medium. But it could even be in- 
terpreted as good humor. The cen- 
sors took no chances and snipped it 
out of the British and American 
editions. 

A muscular and athletic young 
lover, Laurent Terzieff with busty 
Antonello Lualdi went running in 
the rain; he, sans shirt and wearing 


“People who are in need of love are frequently forced to seek 
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trousers that were soaked until they 
made him as naked as if he had 
worn none at all. She, conveniently 
garbed in a silken bare-shouldered 
dress that left little to the imagina- 
tion when soaked through. This is 
a modified version of taking a bath 
together but it is a good enough 
illusion so escaped the censors, in 
La Notte Brava. 

Gerard Philippe, a young college 
boy is more modest in Le Diable 
au Corps when he runs through the 
rain—only his head is bare, but it 
is enough to arouse the desires of 
married Micheline Presle who dries 
him, brings him broth and becomes 
a mature lover to the innocence- 
soon-lost boy. 

The purpose of film, as an art 
media, is to entertain; there is fant- 
asy and illusion in all creative artis- 
try and motion pictures are no 
exception. A film portrays a mood 
which is deviously translated to the 
audience in many different ways. 
Curiously enough, when a movie- 
goer sees Psycho (which dealt with 
transvestism and stuffing of a hu- 
man being), he feels shocked, hap- 
py, chuckles a bit and even gasps— 
and he feels the same strange exhil- 
aration when seeing a musical such 


as 42nd Street, The Band Wagon, or 
even the more realistic drama such 
as Saturday Night and Sunday 
Morning. All of these films leave 
the moviegoer in a pleasantly hap- 
py mood—there are whoops, laughs, 
proper amounts of terror and an- 


guish and also screams and 
chuckles. 

Nearly all films such as The Big 
Sleep, Peeping Tom, Ruby Gentry, 
The Vikings, serve to satisfy wish- 
fulfillment desires. They create 
identification with the main film 
character and help the moviegoer 
ease some of his frustration. This 
gives him a feeling of invigoration 
and the overall “lift” experienced 
when leaving the theatre. 

The big musicals of the 1930's 
were cleverly disguised eroticism. 
You may scoff at this allegation but 
just remember films with Constance 
Bennett and Joan Blondell. Cos- 
tumes were superb. These were 
weird inventions of white lightning 
that highlighted silk stockings, 
brightened the heroine’s hair, rip- 
pled over furs, silks, satins and 
made feminine flesh seem so 
smooth and soft. There was no 
nudity as we know it in La Dolce 
Vita, but the emotional impact was 






the same. This latter named film 
teased the spectator by showing 
Nadia Gray after a striptease be- 
ing covered by fur. This made the 
excited man in the theatre imagine 
a soft caress of fur against flesh; 
here is a visual image that is trans- 
parent to a tactile one and has both 
a sensuous and sensual appeal. 
The change from extravagant 
musicals to the body has thusly 
been made. Note the muscular ooze 
of Cyd Charisse as she wriggles 
provocatively in The Band Wagon. 
More flagrant are the motions of 
Brigitte Bardot who transforms her 
female body into a collection of 
soft and harmonious curves that are 
soft and delightfully delicious. 
Costume eroticism caters to the 
fetish urge—making love to inani- 
mate objects such as shoes, silks, 
feminine lingerie, gloves, displac- 
ing the girl who wore such objects 
but still creating sensual pleasure 
in the fetishist. Film makers clever- 
ly satisfy this basic urge in specta- 
tors by going all the way with Mid- 
night Lace and The Millionairess in 
which some of the most fantastic 
and beautiful clothes are displayed. 
In 42nd Street the camera pushed 
its way through an arcade of milky 


satisfaction with different kinds of substitutes.’’ 
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white legs and thighs. Bitter Rice 
had improved photographic style. 
Producer deSantis’ camera move- 
ments were brilliantly erotic. The 
camera looked down on the girls 
from above, then swooped down 
upon them delightfully, skimmed 
the watery surface of the rice-field, 
then attacked the arch created by 
the sturdy legs of the Amazon 
heroine. The last movement tilts up 
in order to display her opulent 
bosom as it towers over the breath- 
less audience. This is simulated in- 
tercourse. 
EROTIC DIALOGUE 

Remember L’i] Abner? Seems in- 
nocent enough but read these lyr- 
ics: 

“He was fat and unattractive 

But by golly he was active!” 

Or: 

“He was tall and he was lanky, 

But he knew his hanky-panky.” 

While the girls dance in skimpy 
bikini like “rags,” the camera trans- 
forms their ugly old husbands in- 
to massive, narcissistic musclemen 
who are more interested in admir- 
ing their own he-men physiques 


than in making love. This, too, has 
an obvious sensuality about virility 
and muscles. While the audience 
laughs, the girls go into lustful 
dances that seem anything but lust- 
ful because of the humor attached 
to it. But sex it is, no matter how 
you slice it. 

Humphrey Bogart and Lauren 
Bacall in The Big Sleep, talk about 
delicious seduction in expressions 
of horse-racing. The association of 
ideas is so smoothly handled that 
it results in a talk of sex but the ef- 
fect is so hilarious that it creates a 
feeling of cheerul self-mockery. 

PERVERSIONS ON PARADE 

Wish fulfillment goes deeper 
than making love to a fur-clad girl 
or enjoying a slippery smooth bath 
with a soft maiden. Dreams go into 
diverse dark alleys. Saturnalia is a 
heavenly nightmarish dream in 
which conventions are dissolved 
and all urges of the flesh receive 
gratification. These urges are many 
and extremely diversified! 

The film industry is shrewdly 
aware of these secret longings and 
has attempted (with much success ) 





in interpreting them on celluloid. 
Tea and Sympathy dealt with open 
homosexuality. While it was never 
consummated or even proved that 
the main hero was “one of the 
boys,” it was a teasing film and 
created mild ripples. 

The Singer Not The Song im- 
proved on the subject of homosex- 
uality and threw in a few fetishes 
to boot. Dirk Bogarde wore black 
leather trousers and played the role 
of a killer who has a strange pas- 
sion for death (sadism), 

Death of a Friend concerns 
good looking young boy, who fal] 
in love with a virginal type of gin] 
( Cupid-Psyche theme. ) Interfering 
is another handsome youth wh 
openly resents the presence of the 
girl. A slight hint is that the secund 
one wants the girl for himself. But 
he really wants the boy! The final 
death scene is brilliantly filmed 
displaying the boy in the throes of 
death, being hugged and held close 
by the other jealous youth. All the 
details of the love scene are here: 
the naked torso, the shadows, the 
wounded boy who has an attitude 


“Saturnalia is a heavenly nightmarish dream in which all urges 


of complete helplessness; the elder 
one who advances with the leer of 
a seducer. This is homosexual se- 
duction by symbolism on celluloid. 
Lesbianism or female homosex- 
uality crops up quite frequently. 
The Children’s Hour with Audrey 
Hepburn and Shirley MacLaine as 
two schoolteachers who live alone 
is bold about the odd relationship 
that may exist between them. The 
delicate subject is handled with 
finesse since it is never established 
whether they are lesbians or not. 
But the suggestion is strong enough 
and the film played to packed 
houses: both male and female! 
Sadism and masochism are al- 
ways popular. The old standby of 
having a man spank or mistreat a 
woman is now taking on a fresh 
slant. It’s in reverse. We see Sam- 
son and Delilah in which the hand- 
some and muscular lover is cap- 
tured and then tortured by Delilah. 
In All The Fine Young Cannibals, 
Susan Kohner flogs Robert Wag- 
ner, naked to the waist, of course. 
In Solomon and Sheba, La Lollo 
horsewhips George Sanders on the 


face which is mild compared to a 
well-muscled back but the specta- 
tors are satisfied to see the whip 
taking slices of flesh with each 
stroke. 

Very vague incest undertones 
are suggested in such films as The 
Vikings, The Unforgiven or Three 
Violent People as well as Trapeze. 
The intense father-son and sibling 
rivalries have strong sensual motiv- 
ations. 

Rape is nothing new. It may be 
interpreted as a sado-masochistic 
compulsion. But it’s a popular sub- 
ject. The Perils of Pauline, Witch- 
craft Through the Ages and the 
whole Victorian-Griffthian epoch 
(which includes Broken Blossoms ) 
catered to violating the female who 
resisted advances. 

Even Tarzan has its savage im- 
plications—a girl lost in the jungles 
with an Apollo-like man in glorious 
bronzed near-nudity. The “poor” 
girl is just helpless in the clutches 
of a virile man such as this and she 
does not know what to do—except 
enjoy it! 

At the other extreme we have 





films in which a female is captured 
by natives who bind her to a tree 
and then prepare to torture her at 
the stake, with spears, torn to bits 
and whatnot. This is symbolic rape 
but it serves the purpose—and has 
just as much excitement as a 
clothes-ripping scene. 

In the good old days, sadism was 
portrayed by having women cower- 
ing and screaming in convulsive 
horror. They were trussed up and 
gagged (bondage addicts love this 
part) while their pathetic and help- 
less stares begged their masters for 
mercy. 

But today, there is finesse and 
more of an illusion. Shirley Mac- 
Laine, in Artists and Models, is tied 
to a chair and told to struggle free. 
Sadism is having a field day! 

There are still other perversions 
which are passed off as humor. Re- 
member Mae West in She Done 
Him Wrong? A scene shows her 
hiding a rivals’ corpse from the cops 
by boldly running a comb through 
its hair at her dressing table. When 
asked about this task, she blandlv 

(Continued on page 47) 


of the flesh are enabled to achieve gratification.” 
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Realism has become the 
order of the day—with 
a hitherto unparalleled 
about 
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Sex, Nudity, Violence 


TPoPays films are not only 
franker, but they represent to 


the average moviegoer an escape 
from the humdrum of everyday liv- 
ing—including television. For it is 
on TV that one can still catch the 
films of a bygone time, when a 
kiss was not only still a kiss, but 
practically the only means of sexual 
expression. 

“Movies have always been meant 
to portray realism,” wrote the fa- 
mous critic, Samuel] Upton. “Even 
where the subject has been surreal- 
istic or simply dreamlike, the films 
were not meant to become propa- 
gators of simple-minded chastity, 
as they became in Hollywood dur- 


ing the 1930's.” 





Currently, Hollywood sometimes 
can still be seen to be producing 
old-fashioned fare, like Bedtime 
Story, Honeymoon Hotel and Viva 
Las Vegas—where nothing really 
important happens at all, and 
where the main characters have all 
the depth and personality of fright- 
ened and virginal teen-agers. 

However, the trend has definitely 
moved in the other direction — 
where the main characters, trou- 
bled though they may be, resemble 
real-life persons. Cleopatra, Dr. 
Strangelove and The Balcony are 
only a few of the films that are 
putting Hollywood back into the 
limelight of significant movie mak- 
ing. 


Most of the credit for producing 
the kind of pictures that would lure 
the average American away from 
his TV set must go to the European 
film-makers. Without trying to be 
merely sensational, they have set 
the pattern for portraying the true 
sensations and emotions of every. 
day life, the passion, the violence, 
the tenderness and the offbeat side- 
play that goes on so frequently be- 
tween a man and woman, which 
would escape the attention of the 
average Hollywood product. 

“Left to its own devices, Holly- 
wood was on the verge of taking all 
of the thrill out of sex,” wrote critic 
Upton. “Fellini deserves a medal 
for preserving for the cinema the 








and Perversion 


type of honesty it cannot do with- 
out.” 

In La Dolce Vita Fellini had 
opened a new, previously unmined 
field of human experience to the 
motion picture camera. In his auto- 
biographical 8%, he exposed the 
thoughts that might very well be 
found inside the libido of the 
normal man. 

Thus it can be said that if you 
are going to show a scene where a 
girl strips off her clothes, you have 
to show it as it actually takes place 
—and not make some flimsy pre- 
tense of it, as Rita Hayworth did 
when she sang her celebrated, 
“Put the Blame on Mame, Boys.” 

Thus also, if a man sees himself 


as exercising mastery over women 
to the extent that his dominance is 
unquestioned, even when he deems 
it important to discipline the sex- 
ually attractive lass, words alone 
will not suffice. To portray this 
scene Fellini did not hesitate to 
provide his hero with a horse whip, 
to be wielded and cracked with re- 
sounding authority. 

Up and down the line, movies 
began to be more plausible. Thus 
in the picture, Liane, Jungle God- 
dess, the producers did not demean 
their efforts by having their hero- 
ine, Marion Michael, appear unbe- 
lievably in a two-piece suit. Instead 
they permitted this beauty to ap- 
pear completely nude, with only a 








by Arthur Leach 


flimsy rope fabric around her waist. 

Actual love making has not been 
depicted in toto in even the most 
advanced licensed films; however, 
movie makers are more and more 
exposing to audiences the frank 
intimacies of lovers. 

Orgy scenes unblushingly reveal 
characters of both sexes in various 
stages of undress. A scene which 
shows a brothel frankly discloses 
women in various forms of apparel 
that would appeal to the peculiar 
sexual tastes of their customers. 
The old method of portraying a 
prostitute by having her scantily 
clad, with plenty of cleavage, has 
given way to the more realistic 
version in which she is apt to wear 
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‘In the German film, Our Wonderland by Nig! 


tight-fitting corsets, with black gar- 
ters and ankle bracelets. 

“It would be inaccurate to say 
that all of this frankness in movies 
stems from an art-for-art’s sake sen- 
timent,” said Upton. “Realism is a 
better way to describe what today’s 
film-makers are seeking to achieve. 
Thus in certain films it has become 
permissable to portray lesbianism, 
or, male homosexuality, as the case 
may be—simply because such be- 
haviorism happens to exist in real 
life. In the same sense, violence, 
pure, naked and unadorned, also 
comes in for frequent portrayal.” 

As Freud once said, “It would be 
a mistake to treat a human being 
without paying attention to those 
unconscious desires that impel him 
to action. Sexuality can no longer 
be regarded as shocking in its own 
-right.” 

Thus the cinema today—hell-bent 
on serving up realism, with no 
holds barred—could not remain 
honest to its objectives by Over- 
looking sex, nudity, violence or 
perversion. “Audiences for the first 
time are getting a clear look at 
what makes the world go ’round,” 
says Upton. “By showing life with 
such honesty, today’s films are 
helping people to avoid the worst 
form of social sickness—disillusion- 


ment.” 
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In the French movie, The 
Barbarian Female, unusual 
mirror shot, strikingly 

puts over the old notion 
that every woman has two 
sides to her nature. 


All the traditional 
gimmicks of glamour 
are foresaken in the 
Italian movie, The 
Pirates, showing girls 
stranded on a raft. 








THE CINEMA TODAY—SEX & NUDITY 





BB wd oa 
French sextress Mylene Demongeot, 
famous for her revealing portrayals. 
Though the movie, Cabaret of Sex 


Appeal, is surrealistic, the female 
form is presented most realistically. 
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Eyeglasses, rhinestone bracelet and black lace panties create 
the familiar atmosphere of a normal girl about to let self go. 


Scene in a 1964 bordello shows principals realistically taking 
respective roles for granted. Nudity couldn’t be more casual. 
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THE CINEMA TODAY—SEX & NUDITY 





The current vogue for nudity stems from a desire to 
present scenes in the most plausible manner possible! 


In scene from the Italian film, My Friend Jeckyll, 
aspiring secretaries are taught to attract the boss. 


Swedish film, One Summer 
of Happiness, first shocked 
audiences, but eventually 
it set the pattern for 

future romantic pictures. 





Today’s films are nuder, and more passionate. Highlight of the French A variety of lovemaking, from the 
picture, Knights of the Devil,is the orgy.Bedroom scene with Marcello frankly ribald to the quietly in- 
Mastroiani and Claudia Cardinale livens The Handsome Antonio. nocent, is unblushingly depicted. 
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THE CINEMA TODAY — VIOLENCE 


On the movie screen as in everyday life, those deep, 
dark passions will sometimes erupt with violence! 
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movie, Fabiola, shows the Romans 


| Memorable scene from the Italian 
burning alive naked enemy females. 
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Classical study of violence is seen in two scenes from the British movie, Jack 
the Ripper. Atmosphere of horror is established through means of closeups 
showing the jeopardy hanging over the beautiful women in the film. Slowly, 
the fiend approaches fulfillment of his desires, and when the results are done, 
audiences are challenged to watch. The special effects man spares nothing. 




















Brigitte Bardot is 
given amazing makeup 
job in portraying girl 
with @ slashed throat. 


Dark makeup on faces 
of soldiers lends 

evil atmosphere to 
rape in French film. 


No love tap is the 
slap received by 


curvy Rosanna Podesta 
in movie, La Red. 
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THE CINEMA TODAY — VIOLENCE 





Closeup of a murder by means of ice hook achieves rather gruesome effect. 


Equally horrifying is the use of gardening sheers in order to commit a slaying. 





Looking up at a home-made guillotine causes beauty and audience to scream 
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Incomparable Boris Karloff plays an 
executioner in The Tower of London. 


Few ever suffered as well as Anthony 
Quinn in Hunchback of Notre Dame. 

















Desires, once 
regarded as taboo, 
are now given the 

fullest expression 
in today’s films, 
giving audiences 
aq new experience. 
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In The Eagle, Vanda 
Hudson plays woman 
who cannot resist ad- 
miring her own beauty. 














Lonely and unhappy 
in love, Etchika 

Choureau compensates 
by kissing likeness. 


NARCISSISM 
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THE CINEMA TODAY — PERVERSION 


In depicting a murder in the British film, Peeping Tom, the camera is used as 
if it were eyes of the slayer—providing audience with variety of emotions. 


Movie made in 1949, Gina Lollobrigida 
(right) raised eyebrows with portrayal 
of prostitute with lesbian tendencies. 
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LESBIANISM 


Scenes depicting the love of one woman for another have time-honored 
tradition in the French film industry, where such daring portrayals were 
introduced in the early 20s. Whereas they were merely suggestive at 
first, today they have become startlingly frank, usually centered upon 
such themes that propound the basic superiority of females over males. 





THE CINEMA TODAY — PERVERSION 


Many of the European film makers believe that a variety of erotic experiences should 
be depicted, including those in which men derive a delight in debasing themselves 
in the presence of a woman. The scenes here are gentle but nevertheless common examples. 
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BONDAGE AND 
FLAGELLATION 


The Story of O represents a classic 
in the portrayal of sadism in love. 
The French film, banned in the U.S., 
sought to explore emotional causes. 


TRANSVESTISM 


Wearing of women’s clothes by 
men was spoofed by T. Curiis, 
J. Lemmon in Some Like It Hot. 


By keeping the performers 
anonymous, The Story of O 
adds to the audience’s 
participation in actions. 
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THE UNDERGROUND 


IN a small untidy office overlooking Soho in London sit 

ing smug smiles. For these two London co 
the big boys of British film business . . 
built on the simple showbiz rule of givin 
X-movies. 


two men who might well be wear- 
ckneys dared to enter into competition with 
. and they have emerged grasping a celluloid fortune 
g the customers what they want. The customers want 


Amold Miller, aged 40, used to publish girlie magazines and paperbacks. He now writes 
the scripts, edits the films, and thinks up the ideas. 


Stanley Long, 29 years old, ex-photographer, is now the technician and cameraman. Between 
them, these two budding Mike Todds make up Searchlight Films Ltd. 

They originally made educational films but didn’t make the grade. So they decided to make 
the kind of films the big boys didn’t produce—nudies. Miller and Long had no equipment, so 
with hired cameras and a modest $2,000 budget they made ‘Nudist Memories.’ Up to date it’s 
brought in nearly ten times the original amount. Since then they've turned out ‘Nudes of the 
World, Take Off Your Clothes and Live, and ‘West End Jungle. This last one not being exactly 


a nudie, but certainly strong X-material. It had a budget of $28,000 and up to date has netted 
$180,000... and it’s still earning. 





SINEMA 
CINEMA 





From “‘nudie movies” to avant garde films, 
independents, working on low budgets, are 
turning out hit pictures that the so-called 
legit producers wouldn't dare to handle. 
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THE UNDERGROUND CINEMA—NEW YORK 
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THE IMMORAL YOUNG 


Tempestuous emotions run rampant throughout this film, due to be released later this year. It deals with the lives of 
ordinary young people, trying to make their way through the challenging and frequently denying environment of N.Y. 


In the movie, The Immoral 
Young, the producers made 
every effort not to sugar 
coat the events, as Holly- 
wood might have seen fit to 
do. Thus audiences have a 
chance to see life among 
young people in New York 
as it really exists. There's 
no hiding the incidences 
of lesbianism, flagellation, 
bondage, and plain and 
simple sex whenever they 
occur. 
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The old notion that the Devil is really a woman, 


| ' 
SATAN HN HIGH HEELS seductive, powerful and destructive, is the theme 


of Satan in High Heels, starring Meg Myles, a 
night club singer and one-time bosom queen. 
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Highlighting this film are the uncontrollable emotions that resist all the restraint that the mind can 
summon, Satin in High Heels has proved not only a thrill to audiences but has won praise of critics. 
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THE UNDERGROUND CINEMA— LONDON 


The characters in England's 

sensational nudist movie have 
no difficulty in shedding their 
inhibitions with their clothes. 


The film deals with nine breathtaking beauties who go off in search of adventure which they find after baring themselves 
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TAKE OFF YOUR CLOTHES AND LIVE 


When nine amazon beauties go out in search of adventure, the British film, 
Take Off Your Clothes and Live, moves into full swing. Spectacularly 
filmed in color, this picture gets by virtually on nudism alone, as the girls 
find everything they seek in the fabulous international nudist paradise, the 
Isle of Levant and at the Cote D’Azur, south of France. 


Emphasis of the British film is mainly on nudity, although not overlooked is the way the girls take control over matters. 
hae er he aaa . 
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THE PARTY’S OVER 


When rebellious youth finds little in reality to rebel against; or when the 
struggle continues to be frustrating, self-destruction becomes inevitable. 
In the British film, The Party's Over, intermingled with some of the most 
torrid love scenes ever filmed, are shots of torment, passivity, alcoholism 
and suggestions of homosexuality. 


Masochism, sadism and lesbianism are intertwined in film about youth in rebellion running loose in London these days. 
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The film revolves around search for heiress with a butterfly mark on 
her left breast. Many beauties are stripped until right one is found. 
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A man just cannot have too much of a good thing—even in the farce movie, 
Surftide 77. With so many nudes to inspect, hero is reduced to great suffering. 
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Torrid 
film Fete Proves one of the highlights of 
Picts Hollywood stripped of all glitter. 


WORLD OF FLESH 


Hollywood is the 
world, a fact that is 
the free-wheeling 


biggest party town in the 
oa unmistakably clear in 
= oe Wing ding of a film, World 
a o a Girls abound, but they exist mainly 

> Ove Slaves for the men who run the motion 
picture industry. Yet, as World of Flesh shows, 
one slaves can have themselves a ball 
on er x party breaks open. The climax of 

~ sm Is a torrid blast that shows girls strip- 
ping, flirting, teasing and loving to the point 
where the celluloid begins to sizzle. 





You see Hollywood parties as they actually take place. When the fun starts 
the girls begin to strip. The booze flows and the revelers cut loose madly. 








SIN AND THE SINEMA 


“THE MAJORS” GET 
INTO THE ACT 


The top studios are beginning to learn 


that birds ’n bees mean big box office! 


Fellini's La Dolce Vita represents 
a turning point for the major film 
producers of the world, for it was 
the first bold step to reveal human 
behavior as it actually exists. The 





subject was the life in Rome’s Via 
Veneto, where jaded nobility, fran- 
tic social climbers and famous film 
personalities join in a continual 
bacchanal. Everything that exists 


This film created by Fellini opened way for portraying truth about man’s depravity, 





in the life of the Via Veneto, you'll 
find in La Dolce Vita, violence, 
sadism, masochism, dope addic- 
tion, nudity, lesbianism, and just 
plain old sex. 





The Millionairess is another movie 
which represents a departure from 
the past as far as major studios are 
concerned. It deals with a high- 
spirited, seductive beauty who also 
possesses considerable muscular 
strength, plus a personality that one 
could describe as “take-charge.” As 
the heroine, Sophia Loren is out- 
fitted in costumes that could be 
described as fetish. The film fea- 


tures some nudity and violence. 


“THE MILLIONAIRES” 


In the still pictures of these scenes, censorship caused the black nylon 
stockings work by Sophia Loren to be retouched out by the studio artists. 
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Jam-packed in a police van, prostitutes use nudity as defiance of authority. 


“IRMA LA DOUCE” 


Characters, l. tor., are Nestor, Irma, Kiki the Cossack, Suzette Wong and Amazon Annie. Note fetish costumes worn. 
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OMPARED with some of the 

other films that the major studi- 
os have produced, Irma La Douce 
appears to be little more than a re- 
hash of the old yarn about the pros- 
titute with the heart of gold. How- 
ever, after taking a closer look, one 
can see that although the film's 
theme is frivolous, it possesses a 
great deal more sophistication than 
one might suspect. As Moustache, 
the mowie’s narrator says, the story 
“is of passion, bloodshed, desire 
and death. Everything, in fact, that 
makes life worth living.” 

All the ingredients that have 
been developed by avant garde 
films are in Irma La Douce, al- 
though they are treated with light 
humor. Audiences are given heal- 
thy samplings of nudity, fetishism, 
enslavement and bondage, sadism 
and masochism, as well as a revolt 
against sexual monotony. 

True, the censors passed this 
Hollywood production, but this can 
only be regarded as either an over- 
sight on the part of the blue noses, 
or heralded as a new step forward 
by the powers of authority. Irma 
La Douce is an amazing movie. 


Additional prostitutes, l. to r., include Carmen #1, Carmen #2, Lolita and the Zebra Twins, 
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BALCONY” 
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The Balcony is a cynical film which holds that men live by their fantasies, where old-fashioned sex is really secondary. 


It is amazing that major studios 
have gone ahead and produced both 
The Balcony and The Ceremony. 
Never has the power of a woman 
to enslave and dominate a man, 
and to wreck his governments, 
been more graphically demonstrat- 
ed than in these two films. 

The Balcony, based on the play 
by Jean Genet, is outspokenly a 
mockery of the institutions of man. 


The main center of action is the 
house of prostitution, called the 
house of illusions. To this house 
come men from all walks of life, 
each to act out his fantasy—whether 
it be sadism, masochism, fetishism 
or bondage and slavery. 

The Ceremony, on the other 
hand, displays how an innocent 
young girl is able to change the 
destiny of men, from an inexorable 
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course of committing violence and 
homosexuality by giving herself to 
the brother of her lover. This 
changes the whole pattern that 
originally was laid out. For the 
girl’s true lover goes free from a 
prison where he had been sent- 
enced to be executed; dying in his 
stead is his brother who furtively 
had managed to sample the young 


girl’s charms. 


In The Ceremony, nude love scene is played against background of great violence. 





Carlson Wade 
(Continued from page 9) 


replies in her sex-drenched voice, 
“I’m doing a job I never did be- 
fore.” Here is necrophilia, the erotic 
attraction of corpses, but disguised 
as humor. 

BRIGITTE BARDOT 

Brigitte is publicized by Roger 
Vadim as a sex symbol; more cor- 
rectly, she has been made an erotic 
fetish. She portrays a wide variety 
of sexual mores. She may be sweet 
or sour, feminine or masculine, 
trusting or frightened. Brigitte runs 
through the whole gauntlet in En 
Cas De Malheur with subjects in- 
cluding drugs, depravity and pros- 
titution; this latter vice has been 
overdone so many times it has lost 
its glamour unless dolled up with 
a few more deviations thrown in. 
B.B., in The Secret Place and Dan- 
gerous Exile turns the tables on 
perversions by having a 12-year 
old boy (just reaching puberty or 
well along the way to give it a 
slight push if need be) fall in love 
with her! Other films show her in 
roles of a nympho who cannot get 
enough from men or a frigid girl 
who knows what she wants but 
can’t get it! To add to the B.B. im- 
age, the love-confused girl is fre- 
quently in the headlines because 
of divorce and other spicy inci- 
dents. The sex image is complete. 

WHAT'S TO CENSOR? 

Yes, there are Legions of Decen- 
cy and other self-appointed organ- 
izations which ban pictures and 
thereby help boost their box office 
intake. But just what is to be cen- 
sored and what is not to be cen- 
sored? That is the question? 

The famed Carry On series is en- 
joyable humor but doctors are 
shown examining nearly nude pa- 
tients, nurses and would-be lovers. 
Nurses are shown extending a little 
more than nurse interest in patients 
who are bed ridden and want to 
make more use of their reclining 
positions than obtaining rest and 
recuperation! But under the guise 
of rib tickling humor, can this be 
sex? 

What about Spartacus in which 
Tony Curtis and Laurence Olivier 
take a bath together? The homo- 
sexual connotation is obvious but 
this scene was hardly impression- 


able upon censor boards. 

Lolita was declared immoral and 
shameless even before it was seen 
on the screen! The theme, you may 
remember, centered around an old- 
er man’s passion for 12 year old 
girls. The book was a hodge podge 
of surrealistic poetry and prose like 
writing which no one could under- 
stand except the reviewers and they 
were told the plot by the publish- 
ers who were told the plot by the 
author, Vladimir Nabokov. At least 
some one knew what the book was 
about! But its reputation preceded 
it and public relations rode high in 
the saddle. The film was a bore, in- 
cidentally and whatever eroticism 
prevailed it was purely in the im- 
agination. 

The Archbishop of Canterbury 
(Church of England Newspaper, 
7-21-61) called for a better under- 
standing of films and eroticism and 
censorship. “Television has brought 
a whole new set of data for the 
moralist . . . Most citizens live in a 
visual world—bigger, more complex 
and more rapid. We need at this 
stage not dogmatism about this, but 
scientific enquiry.” This is an en- 
couraging step in the right direc- 
tion but this advice falls on deaf 
ears. It's so much more fun to be 
dogmatic and gives a comfortable 
feeling of purposeful activity. 

Is there any relationship between 
delinquency and lessening of mor- 
als and films? Is religion the an- 
swer? A frank answer is made by 
J. W. D. Pearce, M.D., in Juvenile 
Delinquency. He refers to other 
doctors who maintain “that delin- 
quents were relatively more inter- 
ested than non-delinquents in the 
cinema, and much more often not 
interested in anything at all... 
There is, however, conflict of opin- 
ion; but even definite proof that 
the leisure pursuits of delinquents 
differ from those of the non-delin- 
quents would clarify the issue .. . 

“It is frequently said that delin- 
quency is a direct outcome of the 
decline in religious instruction and 
observance. That there has been 
such a serious decline is beyond 
doubt, but no evidence has been 
advanced to prove that this is a 
main cause of the growth in delin- 
quency. Indeed, little attempt has 
been made to discover why so 
many people are not attracted by 


religion and why so many, who as 
children, have had a fully religious 
discipline cease in later life to fol- 
low such habits and principles. 

“It does seem to be true that 
those who have genuine religious 
beliefs are unlikely to be delin- 
quent. But there are many people 
who outwardly are apparently 
quite devoutly religious but in- 
wardly very indifferent. 

“Some of the most offensive de- 
linquents, such as _blackmailers, 
have reputations locally as extreme- 
ly pious citizens. Several homosex- 
ual prostitutes have, in the writer's 
clinical experience, been regular 
and interested church attenders. 
The difficulty is accurately to dis- 
tinguish between a genuine relig- 
ious faith which is part of the per- 
sonality . . . and one which is a 
veneer of religion serving to hood- 
wink society.” 

Under these conditions, we can 
see that the cinema is not the evil 
influence it is often portrayed to 


_ be and that delinquency as well as 


sexual irregularities have their 
foundation in the home, not in the 
motion picture theatre. 

A moment of departure—the 
famed life-size sculpture statue of 
Siesta by Sir Gerald Kelly is always 
running afoul of the law because 
it shows two naked youths wrestl- 
ing. This has been declared inde- 
cent. The greatest artist creations 
are similarly declared erotic be- 
cause of nudity or suggestive sen- 
suality. 

In commenting on this sad state 
of affairs, a psychiatrist declared, 
“Unhappily there are far too many 
people in this country who really 
do feel that they have the right to 
decide what others shall look at (or 
read or listen to). They are con- 
vinced that they alone are in a 
position to preserve the ‘purity’ of 
others. This of course is complete 
self-deception. Because their own 
reactions to nudity are inevitably 
charged with immature sexual im- 
pulses and with the inhibitions and 
sense of guilt that ensues, they na- 
ively imagine that it is their God- 
given right to protect others—chil- 


dren and minors especially . . . This 
is the basis of all such sexual hyp- 
ocrisy.” 


BURNING WITCHES 
The sacred fires of passion burn 
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hotly. Puritanism’s battle against 
Eros is a strong one. There’s noth- 
ing more exciting than burning a 
witch — especially beautiful ones. 
First there are some tortures, semi- 
nudities, suggestive rape, bondage, 
sado-masochism, humiliation — and 
the inevitable punishment at the 
stake. 

Day of Wrath has all the ele- 
ments of a religious order and 
dungeon together with the torture 
of heretics. The very costumes are 
sado-masochistic with long black 
angular garments encasing the 
body like a coffin! Everyone is dead 
from the neck down. All objects are 
stiff and isolated. Even lovers are 
garbed in black as they take idyllic 
walks through the forest. There is 
a punitive self-consciousness that 
separates them from the free and 
soft colors of Nature. Perhaps this 
caters to the problems of impotence 
and frigidity. 

The impression given in such 
films is that two lovers yearn for 
one another but there is no inti- 
mate physical contact. There is 
even a slight suggestion that maybe 
it is good that the girl is a witch 
after all—she’s got some spunk—but 
she’s afraid to reveal it for fear of 
persecution. This gratifies the frigid 
spectator who wants to have sex 
but fears guilt. 

PUNISHMENT FOR SEX 

Those beset with guilt feelings 
derive a modicum of relief to see 
the screen heroine being punished 
for her very beauty which is said to 
be devilish-inspired. Long, spiky, 
spectral fingers stroke the softly 
curved back of a nude; demons 
with deformed, hairy bodies and 
cruelling jeering faces (with ob- 
scenely protruding and quivering 
tongues) create a morbid eroticism. 
There is rape suggestivism as pun- 
ishment for lascivious urges. 

Tortures include iron collars, 
wooden frames into which fingers 
are fixed so they will be smashed 
with a mallet; spiked wooden 
beams screwed together over the 
calves and so forth. And there is 


also the inevitable whipping post. 


Witchcraft as a dramatic image is 
always popular when symbolically 
interpreted as the clash of sex vs. 
guilt. 

Quite the other side of the pic- 
ture is seen in complete expression 


of the senses. One Summer of Hap- 
piness concerns young innocents in 
a prudish setting. Both make nude 
love to one another (although cen- 
sored in countries out of Sweden) 
and inevitably are punished for 
transgression whether in the form 
of tragedy or misfortune. Les 
Cousins has the same theme of a 
young innocent who finds himself 
enamoured of a Parisian beau 
monde, but becomes himself cor- 
rupted and destroyed. The same 
sin-suffer-punish theme appears no 
matter how you dress the film. Pur- 
itanism reigns supreme. 

Local films such as The Bachelor 
Party and Kiss Me Deadly reject 
Puritanism but still have a certain 
cynical attitude about “the flesh” 
and its evils. 

“ALL THE WORLD’S A STAGE” 

Ecstasy as portrayed by means 
of pleasure, as well as love or death 
interwoven with the elements of 
pleasure creates the ultimate in 
films. At the conclusion of Duel in 
the Sun, half-breed Jennifer Jones 
seeks revenge on her lover who is 
also a killer who is in hiding in the 
desert. This lover-killing is an ex- 
cellent character because he is rich, 
good looking, seduced her, refuses 
to marry her, kills her fiance (who 
is rather fatherly, representing the 
paternal-image) and then shoots 
his own brother when he tried to 
protect the girl. This rollicking 
combination of all emotional con- 
flicts reaches its climax in the end 
of the film. 

At the very end, we see both 
Jennifer Jones and her multi-fac- 
eted lover played by Gregory Peck, 
confronting one another. They 
wound each other mortally and 
both are confronted by death. Peck, 
all of a sudden, realizes that he 
loves this girl (who has shot him) 
and calls out to her. She crawls 
through the dust and the two are 
united in death. He, of course, 
dies before her so the audience 
wonders whether she will survive— 
the audience would much rather 
that she join him in the hereafter 
so they can be together... and also 
so that she won't be free to fool 
around and have a good time at the 
expense of his death, 

La Ronde features a succession 
of incidents that is not necessarily 
just “a round” but represents the 


seven ages of love. Each participant 
in sexuality is older, more experi- 
enced, more confused and more 
preoccupied with memories than 
his predecessor. This is a clever 
show-within-a-show theme that was 
quite successful. 

The film had prostitutes, sex with 
derelicts, seduction of innocent 
maids and in a later episode, the 
same maid initiates her young mas- 
ter who is burning with desire on a 
hot afternoon in his home. After- 
wards, he becomes so “mature” that 
he seeks the love of a married 
woman; in a well done interlocked 
sequence, the cuckolded husband 
brags to his wife about the women 
he had before their marriage—and 
the wife remembers the boy she 
had initiated so both do have some- 
thing in common. No one knows 
their secret except the spectators 
who delight in their peeping tom- 
ism. 

The last episode has the theme 
of memory, regret, illusion and 
complete disappointment. At the 
very end, la ronde of lust, decep- 
tion, nostalgia is back where jt 
started. There has really been yo 
love even though there have been 
gay dances, seductions, poetry, and 
clandestine affairs. 

All characters share one thing in 
common—they are obsessed with 
time or duty and obligation, It 
means that no matter what hap- 
pens, they must return to the social 
world and the life outside. They 
must face reality. Perhaps this cre- 
ates strong identification with the 
spectator who is beset with the 
same pressures. He, too, must strut 
about in the bedroom, in or out of 
the bed, in or out of the lover’s 
arms and when it is Over, return to 
the outside world. But who can 
blame him for wanting to dream 
for just a little while? 

Few lives end with complete 
happiness; speaking realistically, 
the most we can hope for is to be 
able to reflect upon a life that had 
a measure of usefulness and happi- 
ness. We have received our share 
and for that we must be grateful. 
Films often stretch this point and 
show that lives can reach a happy 
ending. And, since art provides a 
media of escape from the rigors of 
real life, the cinema is justified in 
going one step further. 
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Romance! Intrigue! Adventure! 





Meet amateur and pro models, writers, photography fans, and thousands of 
women, of every race, color, religion. Wealthy women, short women, widows, 
divorcees, beautiful girls, husky girls, and young girls in every city, state and 
every country in the world. Also interesting men, penpals, models, impersona- 


SOME OF THE 
ACTUAL ADS IN 
WOW MAGAZINE 





= tors, people in all walks of life. SOMEONE FOR EVERYONE. a | 
CLUB WOW IS NOT ONLY AN EXCELLENT CORRESPONDENCE CLUB, BUT | hy \ 
IT IS ALSO A CLUB FOR PEOPLE WITH UNUSUAL INTERESTS AND FOR ae ae 


BROADMINDED PEOPLE EVERYWHERE! 











Young woman, age 24, 
desires correspondence with 
other young ladies or men 
with unusual interests. All 
letters answered, See Photo. 





Girl, 26, 5/2”, 110 Ibs., 
size 9. You like girls? You 
like being a girl (even 
imaginatively) !? For fashion, 
fun and foolishness, then, 
let's write. See Photo. 
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= 
Single girl, age 27, 38-26- 
36, is interested in discipline 
and restraint. Desires to hear 
from those with similar 
interests. See Photo. 


~ 





Married woman, 29, has 
husband's permission to cor- 
respond, likes to hear from 
men ond women interested 
in the exotic, daring and 
unusual. Would also like to 
hear from effeminate men. 
Photo and phone in first 
letter a must. See Photo. 


for the life of your membership. The 
newest and most unusual magazine for 
adults everywhere. Loaded with pho- 
tos, illustrations, and exciting stories 
you won't want to miss PLUS hundreds 
of personal and confidential ads from 
men and women throughout the coun- 
try waiting to meet you. ALSO letters 
from readers telling about their per- 
sonal adventures and experiences, 
bizarre drawings, cartoons and EXCIT- 
ING special features. 


. Large jam-packed bulletins rushed to 


you containing PHOTOS, names, ad- 
dresses, descriptions, personal ads sent 


to you regularly throughout your 
membership. 


.A copy of “HELLO,"’ containing the 


names, addresses, description, details 


YOU RECEIVE ALL THIS WHEN YOU JOIN CLUB WOW 


1. Subscription to ‘WOW MAGAZINE" 


women, sent to you now and through- 
out your membership. 


. YOUR PERSONAL AD printed in ‘*WOW 


MAGAZINE" and sent to members, 
women and men everywhere. You'll 
receive interesting letters from people 
anxious to meet you. Your PHOTO 
published FREE! 


. Your “CONFIDENTIAL AD" in WOW 


Magazine. Your name and address 
does not appear in vour ad. We assign 
you a code number and forward all 
letters to you at no cost to you. Your 
photo published FREE if you desire. 


. Bulletins and special club member only, 


offers of interest to collectors sent as 
available. 


. Plus... more photos, contact sheets 





of hundreds of exciting men and and fun galore in “CLUB WOW." 





ALL OF THE ABOVE AND MORE TO COME THROUGHOUT YOUR MEMBER- 


SHIP FOR ONLY $10.00 FOR ONE FULL YEAR MEMBERSHIP OR TRIAL 5 
MONTHS FOR ONLY $5. 


Join the Others, Like Yourself, Making Life More 
Interesting In the Most Exciting Club In Existence! 







LADIES — 
FREE 


MEMBERSHIP 
iF YOU 
SEND US 
YOUR AD 
AND PHOTO 





Girl, age a Finonciolly NAME. 

independent, fred to trave 

ana Submissive, wishes to TODAY ! ADDRESS 

meet intese tte peck e 

dominant girls and sunbath- 

ing enthusiasts. See Photo. CITY ZONE 


ADDRESSES. 


JOIN CLUB WOW TODAY! 


Beautiful girl, age 24, 5'7” 
tall, enjoys dancing and 
swimming and is studying 
for an air-pilot's license. 
She weighs 120 Ibs. and as 
a single gal would appre- 
ciate and exchange robust 
and broadminded letters. 
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Attractive couple, executive 
3”, wife 26, seek talented 
r.en, gals, couples for friend- 
ship and possible parties 
and weekends at our Long 
Island beach house. Will 
answer all who send detailed 
letter and appropriate photo. 





Young couple interested in 
sports, parties and stereo. 
Wife pretty and feminine. 
See her photo. Correspon- 
dence invited. 


'SELBEE ASSOCIATES, Club Division 

'P.O. Box 899, Radio City Sta., New York 19, N.Y. 

~ Count me in on CLUB WOW and please rush me all the 
above membership material in plain wrapper. | have enclosed: 
( ) $10.00 for one full year membership. { } Cash | ) Check 
( ) $5.00 for 5 month trial membership. { ) Money Order 
Start sending everything to me at once. 


STATE 


FREE TO 1 YEAR MEMBERS ONLY! Interesting correspondence maga- 
zines containing ads and photos of men and women with NAMES and 
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HORROR FILMS 


Few films have penetrated so deeply into the 
Imagination as these masterpieces of terror. 





King of bogey men is Boris Karloff, who caused nightmares as Frankenstein monster (r.) and as body-snatching scientist. 
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In scene from Frankenstein 
Meets the Wolfman, Lon 
Chaney and Bela Lugosi 
exchange their brains. 


As Dracula, Bela Lugosi tries to restore a monster. 


!'THOUT mention of the great films of horror, 

no discussion of the movies would be com- 
plete. These pictures still manage to fascinate, no 
matter how corny they may seem to today’s audi- 
ence. This is largely due to the great performances 
of such actors as Lon Chaney Jr., Boris Karloff, Bela 
Lugosi and Glenn Stange. Yet, the fascination of 
horror films must also lie in the fact that they so 
frequently reflect what goes on in the subconscious 
of our minds. 
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Lon Chaney, another great chiller, gets strangled as wolf man (opp. page, below), returns compliments to “Dr.” Karloff. 
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Clara Bow achieved fame as “It Girl.’ 





| 
| 
Never was the cult of personality more vi- | 
brant than it has been in the past 40 years; | 






and looking ahead, it will never again be so 
strong. Thus it can be said that the sex 
symbols of the past had personalities as se- 
ductive as their bodies. 







Rita Hayworth 
became No. 1 
U.S. love 
goddess 

in 1940s. 









Few had impact on American audiences as Jean Harlow in 30s. 


Probably the most durable sex symbol; actress Yvonne DeCarlo. 


Hedy Lamarr, l., 
gained fame with 
nude scenes in 
Ecstasy, while 
Mae West became 
a hit, displaying 
brassy charms. 
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Recognize this charmer? It's Claudette Colbert, who was first Cleopatra. 


When Jane Russell's bosom first hit screen, censors qere thrown in uproar. 
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OPEN YOUR EYES 
TO THE HIDDEN 
WORLD OF 
TWILIGHT MEN 
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From Times Square to 
Hollywood, millions 
of homosexuals live 

and love, almost 
always in secret, out 

of sight and out of 
reach to the normal man. 


NAKED TO THE NIGHT 


Reveals the bold-shocking 
life of a young male hustler 
with the body of a wild stal- 
lion, who sold his manhood 
to anyone with the time, the 
place and the price. 





HARD COVER only $3.00 (plus 25¢ 
postage and handling) 


DAMIL, Dept. CA-2 
Box 148, Jericho, N. Y. 


Gentlemen: Enclosed is $3.00 per copy 
(plus 25¢ postage and handling). Please 
rush me copies of NAKED TO 
THE NIGHT. 


Name 
Address 
City Zone State 




















Age 
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“SEX SYMBOLS” — PRESENT 


Gina Lollobrigida became 
Italy’s first bosom queen. 


Anita Ekberg disproved the 
idea that Swedes are cold. 





The present-day sex symbols are much less symbolic than their predecessors 
and considerably more real and down-to-earth. They rely not so much on their 
abilities as performers as on their pronounced physical attributes—large size, 
pronounced curves and overwhelming beauty. They are successes in their roles, 
because when it comes to sex, they are there firstest with the mostest. 











Jayne Mansfield first billed 
self as another Marilyn Mon- 
roe, but with a larger bosom. 


The bosom queen of France 
is blonde Martine Carole. 


Publications for the Canualasaae 


EXOTIUE 


Send $1.00 (refundable with first 
order) for 16 Pg. Illustrated catalog 


devoted to the BIZARRE and the 
UNUSUAL! 







KAYSEY SALES CO., INC. 

P.O. Box 514, Dept. F 
Radio City Station 
New York 19, N. Y. 


GAL MAGAZINES Not the kind 


found on your local news stand. 


send 25c 


for 
ILLUSTRATED 
BULLETIN 








GAL — MAGS 


P.O. Box 655 Dept. F 
Times Square Station 
New York 36, N. Y. 


BURLESQUE seauties 


Send $2 00 for sample 
photo set featuring 8 Burlesque 
stars plus illustrated bulletin... 





























Honey Bee Blaze Starr 
Virginia Bell Tempest Storm 
Jennie Lee .. & many others 


B.B. SALES Dept. F 
Box 785, Radio City Sta. 
New York 19, NY. 













Unusual 


Correspondence 


“1A PLUME”, the correspondence 
medium for devotees and connois- 
seurs of the unusual, makes it pos- 
sible to contact those hard-to-find 
individuals who share your unusual 
interests or hobbies........ $2.00 


f La Plume, Box 148, se Bklyn 30, N.Y. 


RUBBER & LEATHER 
‘GARMENTS 


BROCHURE & SAMPLE $1.00 
PHOTOS $3.00 


“‘Techniques of Making Leather 
Garments” $1.20 


BOUNDCRAFT 


BOX 2828 SAN FRANCISCO 26, CALIF. 





SKYSCRAPER HEEL SHOES 
Gleaming Black Patent Pumps 
with pencil thin heels 5’ high. 
Size 5-9, A-B $22.50 

Size 92-12, A-E 29.50 

or Custom made Shoes, Boots, 
and Leather Items, Buy Our: 
NEW PHOTO CATALOG $1.00 


FINECRAFT - Dept. C 
Box 442, Hollywood 28, California 
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Mamie Van Doren is another beauty 
with figure figuring to keep her ontop. 














ESOTERIC 


RUBBER ATTIRE 


S 
4 novelties, etc. 

M4 Profusely illustrated brochure and 
sample $2.00 cash, stamps, or 
money order, deductible from first 
order. Mailed sealed. (None free.) 
Give age and state male or temale. 


SELECTIONS pDrRaAwWER “‘B" Sa 
Brooklyn 11218,N.Y. 












RAISED SKIRT PHOTOS 


Unretouched photos of gals with 
raised skirts and nylons. 


16 for $2.00 LC) 
48 for 5.00 () 
100 diff. 10.00 (j 





RAISED SKIRT MOVIES 


Some exciting models raising thei: 
skirts. 


8mm 50’ $4.00 0 
3 Reels for 10.00 [) 
16mm 100’ $8.00 [) 
Reels for 20.00 [] 


ANDY ANDERSON 
6311 YUCCA STREET ROOM 3 


HOLLYWOOD 28, CALIF. 


Name. 





Address 














English Lady Photographer offers to Private col- 
lectors Exclusive sets of. Photos of ‘Oddette’ an 
amateur French Model, 42-25-39, photographed in 
poses that are Intimate, Revealing, the shots 
that you have been seeking — These Photos are 
for ADULTS Only — prices, which include Airmail 
return and full lists Only — 3, 5 and 10 dollars. 


MAXZINE, 73 Albert Road, Walthamstow 
Dept. — London E. 17, England 


a <> 2 S — 
SHE-MALE 
by Carlson Wade 


64 pgs. of Mystretions 
SHE-MALE is the first and only real life 


story of a trans-sexualist. Written with sur- 
prising candor, it exposes the true nature 
of such persons. Complete descriptions of 
the operations, the mental and physical 
transformation, hormone treatments, etc. 
are presented in minute detail. Astonishing, 


unbelievable . . . but TRUE! 


LIBRARY 
-BOUND 


Japan’s 
gift to A ° 


Yoko Tani. 


Epic Publishing Co. 
1674 Broadway dept. Foi A 
New York 19, N.Y. 
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Most observers believe that Sophia Loren 
reigns as queen of international cinema, 
primarily because she possesses many of the 
charms that established the old-time stars, 
in addition to great seductive beauty. 


Whereas yesterday’s 
sex symbols were 
American, today’s 
reigning beauties 
have that made- 


in-Italy look. 




















NEW @eeeeeeee 





new FULLY-ILLUSTRATED catalog.. 
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Edna -Long. 
STOCKINGS 


Super-length nylon stock- 
ings in grey or black. With 
seams. Another Tana & 
Mara exclusive. 
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Sizes: 9 to 11 
Style No. 205 


Price: $3.95/3 for $11.00 








TANA & MARA P.O. Box 673 
Radio City Station, New York 19, N. Y. 





16 pg, COSTUME CATALOG 
Send $2.00 for your copy of the all 
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British actress 
Dawn Adams 
did not gain 
fame until she 
made films 

in Italy. 
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Lili St. Cyr was a big favorite of strip 
tease fans before she became a movie Star. 


Barbara Nichols entered movies by way of 
modeling; appearing in Broadway shows. 
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FEMALE 
MIMICS” 


Amazing! 
Unbelievable! 
but TRUE@ecee 
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Silvana Pampanini, long a favorite of Italian film 
fans, plays her roles with great earthy gusto. 


Hungarian sex siren Zsa Zsa Gabor flavors movie 
performances with lots of humor and exotic beauty. 


“SEX SYMBOLS” — FUTURE 





Borrowing a little bit each from 

both groups of predecessors, the 

sex symbol of the future, while pos- 

sessing a seductively lovely body, | 
will also have a personality to | 
match. However, judging from to- | 
day’s candidates, the best way to 

describe her personality is with 

such words as intriguing and sug- 

gestive. For without a doubt, the 
sex symbol of the future will use 

every artifact and device to lend 

mystery to her allure. 
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Zahra Norbo, from Sweden, has aieaay been a big 


— 


hit on Broadway. 
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Laureen Arvelle entered movies after winning several beauty crowns. 


French movie goers are raving over recent debut of Carol Monet. 
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QUTSTANDING BOOKS. . . » « For the mature reader! 


SEXUAL SADISM SEXUAL MASOCHISM 


By Dr. Edw. Podolsky & Carlson Wade. 176 pgs. incl. 18 By Dr, Edw. Podolsky & Carlson Wade. 176 pgs. incl. 17 
pages of photos and drawings ...The first authentic work pages of photos and drawings ... Every important aspect of 
which is devoted exclusively to the interrelation between the the sexual abnormality of masochism and its influence on 
sexual urge and the sadistic impulse. Many case histories. the libido is presented in this volume. Many case histories. 


Item #411... $7.00 Item #412... $7.00 
































SEX PLEASURES AND PERVERSIONS SEXUAL DEVIATIONS PHALLIC WORSHIP 








By George Ryley Scott, F.Ph.S. Contains 
informative data on many sexually- 
taboo subjects ....including a frank and 
uninhibited discussion of such sexual 
Peep eoe as marcissism, voyeurism, ex- 
thitionism, sadism, masochism, fetich- 
ism, etc. 


Item #217... $4.00 


By Louis S. London, M.D. and Frank S. 
Caprio, M.D. 702 pgs. This is not just 
another volume on “Sex” but a clearly 
organized presentation of the psycho- 
pathology of patients who have de- 
parted from the normally accepted 
standards of sexual behavior. Includes 
dozens of case histories, 


By George Ryley Scott, F.Ph.S. This 
volume deals not only with the origin 
and nature of Phallic worship, but pre- 
sents a detailed exposition of its cere- 
monies and symbolism. Adequately 
illustrated with reproductions of prints 


from rare sources, 


Item #222... $10.00 





Item #221... $10.00 


EPIC SEXUAL BEHAVIOR SERIES 


EXHIBITIONISM NYMPHOMANIA 


The individual who lewdly The female with an abnormal 
reveals his intimate parts is sexual desire is as serious a 
usually suffering from a “cas- problem as the female with a 
tration anxiety.” low sex urge. 


Item #416... $3.00 Item #417... $3.00 
FETICHISM SADISM 


Explores the hitherto un- Sadism is a sexual emotion in 
known phase of sexual life. A which the individual becomes 
welcome addition to the field aroused by inflicting pain on 
female clothing. of abnormal behavior. others. erotic emotions. 


Item #419... $3.00 Item #420... $3.00 Item. #421... $3.00 Item #422 .. . $3.00 


The EPIC SEXUAL BEHAVIOR SERIES by Dr. Edw. Podolsky & Carlson Wade are the first in a 
complete series on abnormal sexual behavior. Each issue contains 64 pages of text as well as 
numerous case histories. “Leatherette” type binding. Includes many original photographs and 
drawings. 


TRANSVESTISM TODAY 


By Dr. Edw. Podolsky & Carlson Wade. 144 pgs. incl. 21 
bages of photos and drawings ....Today, there are millions 
of men who “cross-dress” in secret. The history of this little 
known subject is discussed fully, Numerous case histories. 


Item #413... $7.00 


















LESBIANISM 


There are millions of females 
in our society who seek other 
females as a means of sex grat- 
ification. 


VOYEURISM 






















The “peeping Tom” is a victim 
of uncontrollable urges to 
view the naked bodies of other 
individuals, 


Item #418. . . $3.00 
MASOCHISM 


The masochist regards pain as 
a means of invigorating the 
libido and arousing powerful 










Item #415... $3.00 
TRANSVESTISM 


An ever-growing psycho-sex- 
ual phenomena among men 
from all walks of life to wear 












































EROTIC SYMBOLISM 


By Dr. Edw. Podolsky & Carlson Wade. 144 pgs. incl. 19 
pages of photos and drawings...This volume is the first 
authentic work devoted exclusively to fetichism, its causes, 
methods, medical treatment and outstanding case histories. 


Item #414... $7.00 
























DYNAMIC PSYCHIATRY 
— TRANSVESTISM 


By Louis S. London, M.D. A By George Ryley Scott, F. 
unique case history is fully Ph.S. & Peter Garland. This 
described in this book. Never book handles the most delicate 
before discussed in psychiatric sexual subjects with rare cour- 
literature, the subject mas- age. Concealing curtains have 
queraded as a female cripple. been pulled aside to reveal the 
Includes fifty drawings of bis whole truth about sex. A must 
fantasy life. for all married couples, 


Item #213... $3.00 Item #214... $3.00 


STRANGE LOVES SEX PRACTICES SEX AND ITS MYSTERIES 


OF PRISONERS 


By Joseph Fishman. What hap- 
pens when men and women 
are thwarted in their sexual 
needs? All sorts of questions 
are answered frankly and fear- 
lessly. Read how new prison- 
ers are “converted” to strange 
sexual practices, 


Item #212... $3.00 





By La Forest Potter, M.D. Full 
of case histories of characters 
who seek “sexual by-paths.” 
Describes the strange work- 
ings of their minds — portrays 
their peculiar lives as they live 
day by day. 


item #211... $3.00 








SELBEE ASSOCIATES, Book Division, 
P.O. Box 899 Radio City Station, 
New York, N.Y. 10019 


C) lam over 21 years of age. (FOR ADULTS ONLY) 









USE THIS HANDY ORDER BLANK 


Please rush me the following book(s) - Postpaid: 


Ee lucene! Uoececel cach: essed geal laine 
ie 








ae ee ie ee 
Address 
l enclose $ in CJ Cash CI Check LI MO. City... Stote Zip No. 




















Ex-dancer Francoise Girot brings new charms to films. 
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FOR THOSE INTERESTED IN THE 
EXOTIQUE 


Fascinated by the 
BIZARRE and UNUSUAL? 


Correspond with others 
similar to your own. 


having interests 
Our membership in- 
| cludes many of the 
me} nation’s top models and 
burlesque stars. WRITE 
TO THEM PERSON- 
ALLY! 
Send $1.00 for trial 
membership and full 
particulars. 


EXOTIQUE Correspondence Club 
P.O. Box 899, Radio City Station 
New York, N. Y. 10019 
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Guaranteed full 5 INCHES! 
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EXOTIC FASHIONS 


Bizarre. ..Unusual...Qutré 


EXCLUSIVE DESIGNS 
by 


Gaye 


Exotic Fashions in 
ELASTICIZED Satin-Lastex 


LEATHER 


for 
STAGE and MASQUERADE 
Designed for CONNOISSEURS — CATALOG: $2.00 


Tana & Mara 


P.O. Box 673 
Radio City Station . 
New York 19,N.Y¥. and in 





our own exclusive 


JET 808 LAST 


...needle-slim and unbreakable 


One-piece seamless pump, each 
shoe with two suction cups at 
heel counter that hold it firmly 
to the foot. Black suede, calf 

or patent for immediate 
shipment. To your order in 
any of 122 colors of suede 
or calf; also in your own 
fabric. Allow 2 weeks 
for delivery... 29.00 
Also in JET 707 LAST 
with 4% inch 
heel... 22.99 


WIDTHS 


AAAA to C 


SIZES 


Ato12 








401 PARK AVENUE SOUTH, Bet. 27th and 28th Sts., New York City © LE 2-1153 





















Here is the richest 
fund of information 
ever compiled on the | 
art of the STRIP- 
TEASE condensed 
into a single volume. 
An incomparable 
publication containing over One-Hun- 
dred original photographs from the four 
corners of the globe —some in FULL 


COLOR.... 











PRICE: $2.00 (prepaid) 
SENT IN UNMARKED 
WRAPPER... 


SELBEE ASSOCIATES 
1733 Broadway 
Dept. F 

New York, N.Y. 10019 


7 My 114 and | will prove 


Lee can make you FEEL LUCKY to 


} receive oui photos and _ personal 
letter. We have $3, $5, & $10 
sets. Sample 25 

— SEAN B. Box #437-FM 
Radio City Sta., N.Y. 19, N.Y. 


( 


BIZARRE and UNUSUAL 


array of photos, books, 
stories, drawings, movies. 
For the devotees of excit- 


ingly different type mer- 

chandise. Catalogue $1, 
refunded with 
first order. 


KING, Dept. FM Box 52, Ryder Sta., Brooklyn 34, N.Y. 














A slight touch of transvestism, provided by straw hat, 
lends mystery to the feminine charms of Gora Rosst. 


Eleanora Petri strips innocently in first film role. 


While Diane Morse gazes suggestiy 


. @ a Lj. athe 









ely in her debut. 





7\ 








